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Introduction

BEYOND 89 DEGREES
Aaron Betsky

The film, on the one hand. extends our comprehension of the necessities which rule our lives; on the other hand, it
Manages to assure us of an immense and unexpected field of action: Our taverns and our mettopolitan streets, our
offices and furnished rooms, our railread stations and our factories appeared to have us locked up hopelessly. Then
came the film and burst this prison-world asunder by the dynamite of the tenth of a second, so that now. in the
midst of its far-flung ruins and debris, we calmly and adven turously go travelling. With the close-up, space expands;
with slow mation, movement s extended The enlargement of a snapshot does not simply render mare precise
what in any case was visible, though unclear: it reveals entirely new structural formations of the subject. So, too,
slow mation not only presents familiar qualities of movement but reveals in them entirely unknawn ones ‘which, far
from looking like retarded rapid movements, give the effect of singularly gliding, floating, supernatural motions®
Ewdently a different nature opers itself to the camera than opens to the naked eye - if only because

an unconsaously penetrated space is substituted for a space conscously explored by men '

The Explosion of a Tenth of a Second

Zaha Hadid 15 a great cinematographer. She sees like a camera: She perceives
the aity in slow maotion, in pans, swoops and close-ups, in jump-cuts and nar-
rative rhythms. As she draws the world around her, she draws out its uncon-
sa0us spaces. She finds what is latent in the constructions of our modern
world and storyboards them into utopias. She beldly explores, she slows
down and accelerates the rhythms of everyday life, and she subjects her envi-
ronment to the surgical exposition of architecture as a form of representation

She builds the explosion of a tenth of a second

This does not mean that she is not an architect. Zaha Hadid aims to build,
and her images are part of the process that moves towards construction. She
does not, however, propase INserting an autonomous object into a blank site
Instead, her buildings are intensifications that lead to extensions. She com-
presses all the energies that cause the building 10 appear, from its programme
to its technological infrastructure. Her buildings are free 1o reach out from
this density to create spaces that are free of encumbrances, Where there was
once {the potential for) private activity, walls and pipes, there are now shards
and planes that slice through the landscape to open up a space we did not

know could exst

Hadid has constructed her career in architecture in 3 similar manner She
has folded the memoaries of a youth spent on woven carpets into a training at
London's Architectural Association. She has used the forms of early twent-
eth-century artists as the bullding blocks out of which she has erected her
palaces of abstracted memaries She has drawn the energies of the city and
the heavy contours of the landscape around her like a doak, and then used
that force as the starting point for explorations into an unknown Ic-mmry

1owards which her angular forms point

6

One might say that Zaha Hadid is a. modernist. designing lofts tied to tech-
nological cores as a celebration of the new Hadid has no truck with typolo-
gles, applied orders, implied assumptions or gravity. she believes that we
could and should build a better world, one marked by freedom, above all
else. We would be [iberated from the past, from the constraints of social con-
vention, from physical laws, and free of our bodies. Architecture, for mod-
ernists such as Hadid, is the always fragmentary construction of such a worid

The Three Modes of Modernism

Traditionally, there are three aspects 1o such modernism. First, its adherents
believe in new structures 8y harnessing technology, a good modernist posits,
We can use our resources (including ourselves) more efficiently to create the
maximum amount of surplus, whether of space or of value. This ‘too much’ is
that which is the heroic reality of the always new, the future, the utopian It 5
that which has no shape and comes aboyt by reducing form to its minimum
Second, the modernist believes in new ways of seeing. Perhaps the world s
already new, but we Just don't recognize it as such. We see only what we
have been trained to perceive. If only we can look in fresh ways, we can
change the world by just that act We need 1o open our eyes, our ears and
aur minds to the realities of our existence. Then we will already be free Third
the modernist wishes 1o represent the reality of modernity. Fusing the first

3enting new thmgs N new ways, we can build a
nily with our eyes
Itis this third aspect that characterizes Zaha Madid. She does not inveni

new world and inhabit i, if o
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Bringing the Outside(r) in







dpart, exploding its site and its programme. In one: painting Hadid showed
elements of the club becoming part of downtown Hong Kong, while the

metropolis's skyscrapers below became abstract planes that rotated, flew off

and actually turned into the bullding blocks for the Peak. In these instances

Hadid put forward an architecture that represented the artificial landscape of

0I5 as an assembly of abstract geometric forms. These

that or any metrop
shards of the new pointed towards a more open, intense and unstable

dirangement ol space

Setting Sail on o Sea of Gestures
in the follow ng cecade Hadid expanded these themes in bu Id-r“;.c,_ {*grg,ugn_r,
roposals around the world, a number of which were in Germany. These

uded her two largest built projects to date, the 18A Housing Block in Berlin

.p. 38) and the Vitra Fire Station in Well am Rhein (1990-94 p. 62)

While the former built the bas

¢ forms used in the Grand Bu ngs design, the

20 the direction to a new phase of her work

ts for Berlin Victana (1988, p_ 49), Hamburg Haffenstrasse (1989;

p. 52) and Disseldorf (1€

-33, p. 68) had in commen what had by now

vecame Hadid's signature prow shapes, loft-like spaces around eccentric

cores, public spaces brought into the building and shapes extending out into

the aty Qver the years these forms tock on an almost stylistic cast. yet they
aiso changed character. They became lighter, more transparent and more lay-
ered. To some degree this was the result of arger and in most cases more

conventional proc

yrammes. These office build ngs and apartment blocks had

ew hybnd elements, so it was pernaps diflicull o deve 0P a narrative repre-
sentation of them
Une aiso sensed a shift in focus. Where Hadid's earller buildings were col-

afjes a

« her lorms now seemed to evolve as

sngular gestures

To Hadid ths was the result of seeing her work as a form of

landscape, or shaping of the land. While the Berlin Victoria City Areal ¢ fol.
lowed the recipe of intensification and extrusion Hadid had first propased in
Grand Buildings scheme, the large complexes in Dusseldorf and Frankfun fead
like fragments of a modemist iceberg whase clefts irave the edges as open ngs
These fissures reveal the partial nature of each building. In the DUsseldorf pro-
ject, the complex’s vanous functions accrue similar forms, which are sk ee1ed off
into bridges, walkways and public buildings that are unified in their free explo-
ration of space. Whether in the public realm or in the office towers everythng
15 part of the same universe of forms

Hadid's use of colour also began to change. After the hot image of the
London ICA project (1988; p. 46) and the colour-coded fragments that st
haunted bath Berlin buildings, the other German designs were remarkably
soft in their colourations, This was partially because glass now predominated
and perhaps also because of the relatively grey environment of German cities
It also, however, seemed to mark a cooling down of Hadid's palette: tones
and tonalities, folds of continual forms and modulated volumes displaced cok
lages of shards

These developments culminated in the Vitra Fire Station. When one sees |
from Frank Gehry's celebrated all-white museum, one is most aware of the

prow-like shape of the building. In reality — and Hadid's drawinags make this

clear — the fire station has been conceptually sheared off from the fa

blocks next to it and shot through with a curving walkway that leads back to
the museum and around the complex. It is an eruption out of its place that
Ireezes the muteness of the factory walls as tilting enclosures. The building

opens Up views along the fire station's contours, rather than standing against

them. This geological formation continues on the inside, where the larg

spaces for the fire trucks

curve into the shower and lounge areas, and the
stairs step up with the volumes towards the second floor

Hadid proved with Vitra that she could build a landscape: Al
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This translucent, gemlike quality reached a culmination in Hadd's proposals
for the Hackney Empire theatre camplex (1997, p 163) and the Cincinnall
Contemporary Arts Centre (1998, p. 168), Here the skins dissolve into nath-
ing more than the interface between the energy of the oty and the interior
These forces become more and more localized in ramps and spiralling vol-
umes. Folding and interlocking, positive forms (walls, fioors and ceilings) and
negative spaces (inhabitable spaces) turn into eels slithering around each oth-
et in ever more dense, and yet fully luad, spatial organizations

At the same tme, the tubular forms of her earlier projects turn into domi-
nant features. They are bundled together to form the Spittelau Viaducts in
Vienna (1994, p 96) and the Habitable Bridge project (1996, p 135) Though
to some extent the beams recall the slabs of the Peak project, they are now
much denser and more tightly packed, arculat:on and usable space become
virtually indistinguishable They also emphasize the horizontal movement
through space over the vertical build-up of form. In the 1997 project for a
landscape exhibivon in Germany (p. 151). they merged with Hadid's previous

nterests in the making of a landscape to create a greal curved plane

Towards a New Landscape

Landscape has become a dominant pre-occupation in Hadid's work Il the vol-
umes ol her designs are increasingly fluid, so are their extenors. In projects
like the Museum of lamic Arts in Qatar (1997, p. 156), the building becomes
no mare or less than a npple undulating out of the site, moving up 1o encom-

pass spaces and then dying back down into the ground Courtyard slots

weave space and solid together like a Persian carpet, but also like fivers o
lakes, and move in and out of land. Like ripples in clothing of the forms of the
Verner Panton chaifs she adores, these buildings are moulds of the pro-
gramme that rise up only as far as they must 1o accommodate use, but then
reveal the beauty of the body inherent in the:movement itself

Inside this new world, however, there is a different reality It is one Hadg
has most fully explored in such recent projects as her scheme for an exhibin in
the London Millennium Dome (to be compléted in 2000). The complex inter.
weaving of spaces and forms is smoothed over by the landscapelike skins. byt
with a flip of a wall, the contours of landscape become overhanging prows
Hadid has not forgotten her desire to gesture beyond the limitatsons of site
and programme 1o create structures that seem larger and more open than we
expect Irom a confined building

Maost of Hadid's recent projects thus appear to have replaced slabs, prows
and blocks with spirals and tubes Motion and gesture have replaced form as
dominant elements, and the work is more open, tentative and fyrical Open-
ing up the urban landscape, unfolding the energies of the modern metropols
and creating a visionary world, Hadid explores the spatial possibilities of suct
an architecture in forms that have their own typology, structure and - dare
one say It = stylistic properties

The manner in which she presents this work parallels (ts intentions Over
the years Hadid has involved herself less and less with the execution of her
paintings and 'drawings. She now prefers to work, like a Renaissance master
as the head of an atelier. She skeiches and does ‘all the precise lines’ that










The Complete Buildings and Projects



MALEVICH’S
TEKTONIK




MUSEUM OF
THE NINETEENTH
CENTURY

ndon, 1977-78

One of my first ideological and
conjectural projects, in which |
sought to establish principles for
the role that architecture should
play in cities at the end of the
nwentieth century. | was particularly
interested in the problems of
histoncal and cultural context

The archetype of the nineteenth-
century museum was thus explored
n two ways: through the
elaboration of the precise social
scenano of the metropolitan
locavion, and through the display
of a symbolic sensitivity, an aspect
that appeared to be absent in the

work of the contextualist architects
al that time

DUTCH PARLIAMENT EXTENSION
The Hague, 1978-79

The Offce for Metropoitan Architecture [Dt44)
Zahy Hadd, Reen Koothaas, Fhe Jenghels

S > Sy Tfeind 135

Situated within a rectangular parliament spatially autonomous
*fortress’ in the centre of the Hague, This was achieved by creating 3 gap
the politically distinct branches of in the Binnenhof that is occupied by
the Dutch parliament and two slabs: a horizontal element - a
government were housed in a single glass-brick podium that contains a
complex called the Binnenhof. To vanety of functions and that acts as a
separate these two politically covered forum for political activity -
opposing branches, a tnangular site and a small skyscraper of oval rooms
was acquired to allow foran The two structures are unified by an
expansion of parliamentary assembly space that brnidges the
accommaodation. The programme general public and government
therefore involved working within officials, and an ambulatory running
existing structures while making the through one slab allows circulation
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IRISH PRIME
MINISTER’S
RESIDENCE




59 EATON PLACE

London 1981-82

An explosion at the Italian Consulate
2138 Eaton Place provided the main
nspiration for our renovation ofan
elegant tum-of-the-century town
house on a sterile, white-washed
street in Belgravia, The apartmentis
contained on three floors, which we
nverted conceplually as three
vertical zones. Our intervention in
these spaces was intended 1o
provide a certain newness, which
we achieved by introducing
materials such as sik and stone on
the ground and top lloors, as well

as by inserting a new staircase in the
lobby and dining-room area to

open the public domain up into the

middle level

Fark sormart

PARC DE
LA VILLETTE

Paris, 1982-83

For a compelition 1o design the plan
and elements of a park located
outside central Pans's most visited
area and devoted (o sCence, we
created floating pieces that would
move across the site’s flat terrain
The green plateaux in a field ferm

a new type of garden, suspended

rather than hanging. Together
these pieces function like calligraphy
on the land, which is dictated by
mechanical systems that are at
once controlled (by humans) and
random (by nature) Picnic areas
fast-food restaurants and
information kiosks orbit within
their own galaxy in contrast to a
long monochrome ‘planetary
stnp’ Approprate 1o a project
conceved for the future, there

s 3 ‘'discovery garden’, which
condenses all the park’s functions
and landscapes

19




THE PEAK
Hong Kong, 1982'83

A Supremalist geology - materials
that are impacted vertically and
horizontally - characterizes this cliff-
top resort loftily located above the
congested aty. The architecture cuts
through traditional prinaiples and
reconstitutes new ones, delies

nature and resists destroying it

20

Like the mountain, the building is
stratified, wath each layer defining a
function the first and second levels
contain apartments, the third layer -
a 13-metre-high void suspended
between the second and the
penthouse storeys - features the
club The void s a landscape within

which functions - exeraise platforms,
snack bar, library = are suspended
like planets: The upper strala contain
penthouse apartments

Offenng and symbolizing the
pinnacle of the high life, the Peak’s
beams and voids are a gentle setsmic
shift on an immovable mass













This painting represents the

THE WORLD ] e
f89 DEGREES) culmination of a &x—_\'-&.-Afx.J '
exploration into architecture s

1983 uncharted territories that began
with my work as a student at
London’s Architectural Association
Technology's rapid development

and our ever-changing life styles

created a fundamentally new and

exhilarating backdrop for building
and in this new world context | felt
we muslt re-investigate the aborted
and untested expenments of
modermism = not to resurrect them
but to unveil new fields of bullding
The painling compresses and expand
projects | had carned out over the last

seven years




GRAND BUILDINGS

Trafalgar Square, London, 1985

Schemes to recapiure London's
mast famaous square continue to this
day. In the hope that outdated
planning restraints might be
abandoned, we presented a
proposal that celebrated the
dynamic possibilities of the urban
landscape by extending the public
realm into professional offices,
thereby pushing forward the frontier
where modern architecture can

Worm s-eye v of 1amp and 1owent

contribute to the quality of city life

A public podium, slabs of offices and
towers are the central charactenstics
of the buildings Beneath the towers,
which are topped by penthouses,
are subterranean lobbies A
shopping concourse peels up,

gently cuning around the site's
perimeter and enclosing a new
public domain as it winds up to the
roof, which features a public terrace
that overlooks the mire of cars
below. As one’s vantage-point
moves around the square, the
towers appear 1o mutate from
shards that penetrate the square’s
surface into a single solid mass

25










HALKIN PLACE

MELBURY COURT
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TENTS AND CURTAINS

s than Tnennale, 1985

. exnibivon gave us the
jppodtunity tocreate a modern
++a51 1o the Victonan notion of
e which <o often charactenzed
o« interiors of the penod. Our
nserts a plastic structure

Le

within a pre-existing space Intended
vewed from above, the

wueture’s plan embraces the space

by means of its exclusion = the

.nposite effect of the enclosure

-raated by the Victonans' curtains

§ tents

KYOTO INSTALLATIONS

Kyoto, 1985

Study mode

The installaion 15 a fragment of the
Ideas that would reach fruition in the
Cathcart Road project [p. 30), just as
the Osaka Folly [p 60] served as a
test for design principles later
employed at the Vitra Fire Station [p
62] Seeking new ways to articulate
space within a confined context, we
used curved walls to warp or bend
space (Iike the Melbury Court project
lopposite]) and canopies to mark

the entrance










HAMBURG DOCKLANDS
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IBA HOUSING

Berlin, 1986-93

Right from the beginning we

had to confront two fundamental
ssues the Ba strategy of infill
and repair and the tight building
regutations for social housing.,
which contradict modermn open-
plan layouts In addition to these
constraints were the surrounding
buildings, which represented
awide range af different types
and penods, so despite guidelines
stipulating that new developments
n the area must contain an
average of five storeys, a seamless

msertion into this erratic context

would have been virtually
impossible

We therefore interpreted the
five-storey planning restriction
by creating a long three-storey
block that terminated in an eight-
storey tower at the corner. The
longer block’s lower floors
contain commercial premises with
standardized dwellings above,
on top is a roof garden with a
children's playground. The sculpted
tower, clad in anodized sheet metal,
contains three wedage-shaped lofts
on each floor
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METROPOLIS

institute of Contemporary Arts, Londan, 1988

The screaming redness of thes
painting, commissioned for an
exhibition that explored facets of
the metropolis, is meant 10 express
an exasperation with the sprawd ng
mess that s London. On ona

tevel, the painting shows Londan

as a patchwork of villages. But
rather than promoting an even
distnbution of this urban merging -
which has been evolving for
centuries - we articulated

the city as polycentnc, where a
number of metropolitan centres
condense at different focal ponts In
this context. the red represents the
fires of London, where new
settiements and new centres need to
be invented to replace an exhausted

and overworked heart




BERLIN 2000

Befare the collapse of the Wallin

we were invited to speculate

ut the city's future. As partof an
erall scheme between the axes of
Mehringplatz to Bahnhof

drchstrasse and Brandenburger

Tor to Alexanderplatz, the falling of
the Wall offered new possibilities for
regeneration. We considered both
the expansion and the repalr of the
city, ranging from comdars of
development 1o ‘Wall-zone' building
programmes

The focus of our vision was the
Alexanderplatz Because it
represents one of the few attempls

to go beyond typical nineteenth-
century utbanism, we decided 1o
leave i1 {ree of homegeneous
commercial developmen, to stand
in poignant contrast to the
vulnerable line that used to
demarcate Berlin's division A senes
of diagrams [right) shows poassible
development of these newly
released terntones Corridor cities

T Dt Jore

project into the fandscape, andin
the lower diagrams, new geometnes
inhabit the former dead zone,
somelimes rectilinear yet shightly out
of sync with the exsting order

In our eyes the Wall zone could
become a linear park. Where once a
concrete nbbon wall and no-go zone
lay, we would lay down a stnp of

park, decorated with bulldings
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A NEW BARCELONA
1989

The diagonal axes of Cerda's
nineteenth-century plan for the city's
expansion s the prvotal element for
our reconstruction of It Our new
urban geometry is based on a subtle
twisting of the disgonal into
skewed, interlocking fragments. As
this field traverses urban contexts, it
15 constantly intersected by an
“elastic corndor’ of local conditions -
irregular (village), gridded (housing
zones) orstrps {rallways and
waterfrant) - that inggers an urban
response and multiplies street
activity in each nesghbolthood,
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sections of the glass curtam wall

enable parts of each floor to become

outdoor terraces The elevation

facing the river 1§ a continuous

curtain wall that wraps aver 1o
3!

ecome the penthouse roal

The second sile was a gap in the

ninetesnth- ury block We

envisioned a senes of compres

ed
slabs that, despite being a dense

agglomeration. allowed for a degres

of :r.\n\;m:l ncy. A One passes the

bulding. gaps open and close
between the structure’s interstices
defying the notion of a llat fagade
The ground floor contains retal

spaces, residential units are above,

and some connect honzontally

across the slabs. Many aspects of thes

project anticipate the unde

f‘(}
principles of the Art and Media

Centre in Dusseidodf [p. 68|
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MOONSOON

oro, Japan, 1989-90

For a two-fold programme of formal
eating and relaxed 'ounging we
wanted to create an opposition of
moods. The result i1s two synthetic

and strange worlds: fire and ice

nspired by the seasonal ice buildings
o! Sapporo, the ground floot

leatures 2ys materialized in

al Tables are sharp
agments of ice. a rased floor leve
ceberq across the

space Above the e chamber whirls

a fumace of fire, rendered In seanng
reds, brifiiant yellows and exuberant
aranges. A spiral above the bar tears
through the ground-fioor ceiling

curling up to the underside of the

uppe

evel dome like a fiery tornado
bursting through a pressure vessel A
plasma of homorphic sofas
accommodates eating and lounging
and allows an infinite configuration
of seating types with mavable trays

and plug-in sofa backs
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VITRA FIRE STATION

Well am Rhein Germany, 1990-94
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MUSIC VIDEO PAVILION

Groningen, The Netherlands, 1990
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THE HAGUE VILLAS

Hague Housing Festival

The Mague. 1991










THE GREAT UTOPIA

Solomon R Guggenhem hMuseum,

Mew York, 1992
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BILLIE STRAUSS
HOTEL
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and fittings. A third motif, the spiral a striking contrast. one that
15 5hared by the two other spaces as ntended 1o encourage debati
they connect back to the main Creativity
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CARNUNTUM

One of the lascinations ol
archaeological sites 15 the way if
which the remains of human
cvilization have merged inte the
landscape and seem at one wilh
nature in this vein, we wanted the
architecture of this cultural park to
become another man-made
extension of the landscape We 0Ok
clues from the geological formations
and from local human intenvenhions

ke quarrying The buildings - a
geological centre, outdoor theatre,
belvedere and museum — ara the first
fragments of a new culture on the
mountain that over ume Wil
gradually inhabit the surrounding
quarry, fragments that suggest an
archaeoloqgy in reverse

The geological centre is housed In

the history of the mountain itsetf, its
progenitor, cutting into the strata
like a blade, revealing the bedrock
and thus becoming partof the
exhitwtion. Floors slant against eacn
other like faulled planes; one cuts
slices mto the mountain, the other
follows its slope. The outdoor
theatre is conceived as a Grees
amphitheatre, a ‘found object’in the
quarry that lollows the earth's
contours Out of this negative,
carved space emerges a positive
projection, cantiievenng over the
siope and crystallizing itself over ime
out of the site’s plateau, a natural
extension of man-made topography
The museum is the intersection of
the concepts explored in the other
three projects. The ground plane
eruptsand thrusts large slabs Up
into the air, like gealogical
outcroppings. From the sireet this
formation is seen against the
mountain, which now has a
dialogue with the quarry - the place

of the <anctuary —in the distance
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SPITTELAU VIADUCTS

vienna, 1994
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LYCEE FRANCAIS
CHARLES DE GAULLE

London, 1995

ANErs of a lycée in Soutl

n requested a gatehouse
and porter's quarters to mark the
ntrarice 10 the small existing

Duliding and it courty

ard. We

gecided o rotate Lhe tradition
vertical gate so that it could be
merged ywith the house on
harizontal plane One passes

ely through this bulding

one would pass throug
The raised honzontal plane is

ihen shattered into puzzie-like

into a playground of structura

elements. In addition to lnmng

quarters for the por

family. the building

four classroom
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42ND STREET HOTEL

new York 19895

Our design for a hotel complex

a1 the intersection of Bth Avenue
al 42nd Street was motivated

by a desire to create a microcosm
of utbanity that asserted the
intncacy and magic of a global
aty The proposed complex

comprises two three-level
commercial podia and two hotels,
forty-five floors on the north side
and twenty-two floors on the south

Circulation systems, kinetic signage,

lighting schemes and the synergy
of related entertainment and

retail actvives unify the complex
The hotel tower s a verucal
sireet —a tower of towers, stacked
in the geometric plan of the square
and containing 950 rooms. Each
building element’ contains shightly
different rooms and facades A void
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PRADO MUSEUM EXTENSION
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For the new home of the Welsh
National Opera we wanted to create
a 'lving-room’ for the aity, a building
that extended the public spaces of
this port city into a symbeol of urban
pnde. The primary device to achieve
this effect and to embrace the
activities of the complex while
creating its own context was a
glazed penmeter wall that was
raised and reached out into the city
to draw the public into its curved
courtyard, which we termed the
‘bubble’. Below the courtyard was

a dramatc concourse, where

the public could experience and
participate in exhibitions, recitals,
dance classes and educational
programmes — or smply enjoy

views over Cardiff Bay

Conceptually, the bullding is a
¥y :
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BOILERHOUSE EXTENSION,
VICTORIA AND ALBERT MUSEUM

London, 1996

The V & A 1s an urban block that has
grown over the fast 150 years, a
rich patchwark of penod bulldings
After a process of outward
expansion, the museum is looking
imvard, 1o make use of its remaning
emply spaces. Our design, for the
tormer boilerhouse, uses these voids
to creale accessible spaces while
reflecting the V& A's role as an
agent of change in architecture

The future promises fluidity of
space, an adaptive, (lexible
architecture made possible by
tigntweight modular components
Our design uses the pixel as the
medium for confliguration, whether
on the scale of a display panel, an
exhibition cabinet ar a space

The first architectural move is 1o
rase the main building so that

Exhibition Road can be directly

connected to the Pirelli Gar
aliowing the ground-floar Wwing lo
oe opened up to INCOrporate a
restaurant fronting the garden This

Hrge public area penetrates teep







into the exssting museum and
creates shops, gardens and a senes
of entrances in the gallery wings

The top three floors are
interlocking volumes that house the
egucational and events ¢entre,;
administration and plant rooms and
connect to the museum’s existing
wings. Between these solids, voids
aré cut inte the roof and elevations
10 bnng in daylight and inserted
nto the areas between the existing
facades and the new building so
that Aston Webb's elevations can
stlf be seen

The facade is made of two skins
that serve spacific functions but that
weave and sometimes merge with
each ather to form floors, walls and
windows The outer skin is a rain-
screen made of standard-size dlat
panels in glass and metal and makes
use of an overlap detall to create
an undulating sutface The inner

skin incorporates blinds for solar

profecuon and for biackouts for

exhibitions
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pate born of motion, a MASTER’S SECTION

Venice Biennale, Palazzo Grassi

ce, 1996

The space was an elliptical room and

a small adjacent terrace. 8

four sides af the room were

ed to the major circulation

routes, we emphasized the space s

volume but did notinterfere with

visitor traffic b

ancipating the
wall display space from the floor and
suspending it two metres high. The
manner inwhich p<|-r11|r':]')_
drawings, models and reliets were

ysed on the walls created a

super-image

memerality

nvsibie traces of molion
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PHILHARMONIC HALL
Luxembourg, 1997

7 Cosaloratan with Paink 5S¢

The concept that drives our scheme
s 'landscape’. The steep hill facing
Luxembourg’s old aty provided clues
for exploiting the contours. We

dey

oped the idea of an artifically
contoured site through a seties of
tiered, stepped and ramped floors
roofs and levels. Out of this
landscape emerge a grand
auditonum and a chamber hall

Visitors enter the building via a
gently rsing ramp that leads to the
lobbies at the front of house and to
the auditona’s balconies and foyers,
which face the view af the town
These slopes and ramps are ike &
continuous undulating landscape,
with courtyards inserted at strategic
positions to admit light to the
activities at ground level

The intenors of the auditona
extend the landscape idea, with
contours that define ¢irculation and
in the rows of seating, Each
auditonum has its own foyer, these
face in opposite directions, with 3
commaon foyer between them

The central difference between
the two auditona is their valumetric
compositions. Both erupt from the
vered landscape as they twist and
lock into place on the site. The
chamber hall's glazed lobby and
public gallery face a tnangular
balcony and act as a kind of
belvedere against the grand
auditorium’s largervolume. In both
spaces internal lines continue the
contours and spiral into the halis to
define stalls and balconies, as well as
the finishes and features of the walls

and cellings
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llinoss Institute of Technolo
Chicago, 1998

The proposed insertion of a student
centre lnto?ﬁl_lesm_derimfs
campus offered the fich opportunity
to echo the heightened awareness
of difference and multiple-use
Ppatterns by social groups within the
university and the texture of Chicago.
itself. To respond to this multiplicity
and dversity, we opted for a flud
organizational system that blusred
the areas of work and leisure.

The ofiginal campus master plan
was based on a lateral distibution
of programme. We wanted to
transform this open dispersal and
fold it onto itself, so that the
Campus’s many elements came
together in a compact and
multilayered volume.

Approach to the building ts
through a play of graduating floor
surfaces and cunving ramps into a
double-height vestibule space that
ofients the visitor towards the
auditonum, cafetena and retail
spaces. The second floor partly peels
off from the first, leaving voids that
peer downward, cut by stair ramps.
Meeting rooms are a matrix of
shding panels that recede and
protrude according to the needs of
the student associations. All of these
spaces lack clearly definable edges,
encouraging cross-fertilization of
events, this is enhanced by a
modular system of table-tops which
allows for surpnsing configurations.
The third floor culminates as a folded
envelope that houses the dubrooms
and the Mies Interpretive Center
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CONTEMPORARY
ARTS CENTRE

One of the most exciting aspect

he brief for this new

5eum was

that it woulc be built around a

coliection. Rather, it

would be a container for tempor.

fe variety

o1 work, which in turm would

cal compaosition

as if the city’s and had been curved

ir ces

patential as'a public lobby while
et g between the ity and
qallenes The o nd aspect is that

1 anti-gravity ite’s

. AT

IS5 OCx  §

d between gallery

at appear o be carved

1dsingle block ar 3 their

y hover over the

themselves are )
. 1of th Hmer nal [Ig5aw

; the desian’s third

har o Fir y. the building's

extenor presents an animated
xin, a collage of transparent

elements thal weave inlo the

gallery 3 Jreveal a texture
tactivity and art in constant flux
hus enlivening the building as
. ¢
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PROJECT
INFORMATION

MALEVICH'S TEKTONIK
London, 197677
Fourth-year Student Project

MUSEUM OF THE NINETEENTH
CENTURY

London, 1977-78

Fifth-year Student Desgn Thess

DUTCH PARLIAMENT EXTENSION

The Hague, 1978-79

oEGN Tiay | Office for Metropoiitan
Archtecture (oua) Zaha Hadd, Remn
Kooinaas, E5 Zenghels, with Rchard
Perimuttes, Ron Stener, £ Venerm

IRISH PRIME MINISTER'S RESIDENCE

Dubin, 1975-80

oeoon Tiam Zaha Hadid with KK Ahgri
Jonathan Dunn

59 EATON PLACE

London, 1981-82

Repdenta! Convervion

DESCH TLAM - Zaha Hadid with Jonathan Dunn,
K. Krapkiewicz, Bian Ganjes, Wendy
Gahway

PARC DE LA VILLETTE

Soence Park Masterplan

Paris. 1982-83

C130H Tk Zaha Hadd weth Jonathan Durn
Mananre van der Waak, Machael
Wollwen

THE PEAK

Hong Kong. 1982-83

Lesure Club, Infeenational Competition
Farst Prize

CLwC T Zaha Maded with Machael
Wollson, Jonathan Dunn, Mananne van
der Waals, N Ayoube

ratsitaron hhchael Woltson Alstar
Standing. Nan Lee, Wendy Gatway

SrucTisal incatis Ove Arup and Partrers -
Qrad Thorerfingen

THE WORLD (89 DEGREES)
1583
Famting

GRAND BUILDINGS

Londen, 1985

Mk use Develogement for Trafalgar Square

OCRON TIAU Zaha Hadid with Un the earty
toges) Bnan Ma Sy

ConmTTon Tiaw Michael Wolfun, Brian Ma
Sey, Mananne Palme, Kar Hwa Ho, Pers
Crrerin

HALKIN PLACE

Reseterstap! Corroersan

London, | 985

Beaas Tk Zaha Hadhd with Brian Ma S
Fiery Sevmnn
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MELBURY COURT

London, 1985

Resdental Comversion

odscn Tiaw Zaha Hadd with Brian Ma Siy,
Michae! Wolfson

TENTS AND CURTAINS

Mian Triennale. 1985

oisGn Zaha Hadd with Prers Smerin,
Michael Worfson

KYOTO INSTALLATIONS
Kyoto, 1985
lstafbtiom

24 CATHCART ROAD

London, 1985-86

Rewdentul Intenor and Fusmtine

cLaNT Willamn Bitar, London

otucn T Zaha Hadid with Michae!
Wolfson, Brett Steele, Non Lee,
Brends MacKneson

TOTAL R.O08 Axta 435 ! (1 fioor)

HAMBURG DOCKLANDS
Hamburg, 1986
Masterplanning Workshogs

NEW YORK, MANHATTAN
1986
Pairitng

KURFURSTENDAMM 70

Berln, 1985

Office Buiding

CuniT Euwo Holdings AG, Bedin

DENGs Tiam Zaha Kadhd with Michael
Waifson, Brett Steele, Pers Smetin,
Charles Crawiford. Neols Cousing,
Dawvid Gomersall

TOTAL noow Asea B20 7 (7 Nooes)

CLENT rEasAseY Berkin Sénate

Coanziricy Stefan Scheoth, Berbn

ITRUCTURAL InGatin Ove Arup and
Partnees with Peler Rice, Jobn
Thoenton

GLAIWG ConilianT RFR. Pars - Hugh Dutton

QuAKTTY Susvivan Blro AM Lutrowplatz with
Willraed Kralt

IBA HOUSING

Besin, 1986-93

Mbernationak: B Alstellung

CUINT oogiwe, Berin

BESGH TEAM. Zaha Hadd with Michad
Wollson, Davd Gomersell Pers Smetin,
Darvdd Winnsiows, Parvt Sk elamen

TOTAL ioga akiA 2500 v (long block: 3
floort. tower 8 floory)

Co-ARHTICT Slefan Schioth, Berln

AIABU-JYUBAN

Tokyo, 1986

Commertas! Deyelopment

Ut K-One Corporation, Tokys

Plann Tian Zaha Hadid iwith Michael
Wollson, Brends Mack neson Alitar
Standing. Signy Svalast DG4, Paul Brisin,
Mol Coun, Divd Gomenall, Edgar
Goraalez, Erik Hemmngway, Simon
Kourmpan, Pami laxskelsinen

oty Diovel Chathwinele Tim Price

TOL Hoos saga 3140 my 6 Noary)

PRORCT AMOWTICT by sadan Satoah Ohahy

CO-acwTICT Hisashi Kobayashi B Asiociates
T T vdagin Ove Arup and Partners
with Petes Rice, Yatuo Tamura

TOMIGAYA

Tokyo, 1986

Office Busting

<uisT K-One Corporation, Tokyo

oesGN TEAM - Zaha Haded wath Michaed
Woltson, Brenda MacKneson, Alistair
Standing. Signy Svalastoga, Paul Brishn,
Nicola Couuns, David Gomersall,
Edgar Gonzalez. Erik Hemmngwy,
Simon Kouman, Far Jaaskelaner,
Patrik Schumacher

ucou. Danvel Chadwick, Tim Price

TOtAL NODA AEA 238 ' (2 floars)

MROALT ARCNTICT & sral - Satoshi Ohashy

CoaawTICT Haashi Kobayashi & Associates

ITRCTURAL Inatin Ove Arup and Partnen
with Peter Ruce, Yasuo Tamura

WEST HOLLYWOOD CIVIC CENTRE
Los Angeles, 1587 '

AL WAHDA SPORTS CENTRE

Abu Dhabs, 1988

CLint Sheikh Tahnoon bin Saeed Al Nayryan

DULGH Tan Zaha Hadd with Michael
Wolfson, Satothi Ohashi

e thoatih Ove Arup and Pastners
with Peter Rice

METROPOLIS
tmatitute of Contemparary Arts, London, 1988
Instalation

BERLIN 2000
1588
Painting

VICTORIA CITY AREAL

Berin, 1988

Muced-use Development (Retail, Offices, Hotel)

cuint City of Berfin (Buiding Authonity)

BasCH A Zaha Hadd weth Mehael
Wollsan, Ncholas Boyarsky, Patnk
Xhurracher, Edgar Gonzalez, Paul
Brakn, Nicols Cousrs, Signy Svalastoga,
€ 1 Um. im Lee Chas, hirael Numes.
Mathew Webs, Siman Koumpan

Moot Darsel Chadwick

TOTALOOK Atk approx 75,000 m’ (15 floors)

STRCTLAA invaars Ove Arup and Partners
with Peter Rie, Mathew Wedsy

A NEW BARCELONA

1989

Urban Masterplan

BEGn Tian Zaha Hadid with Patri
Schumacher, Simen Koumjan
Edgar Gonzalez

TOKYO FORUM

Tokyo, 1989

Cultural Centre

Cuthr Tokyn Metropolitan Government

Bevcx riast 2aha Hadkd with Brian
M> Sy, Patrik Schumacher. Vincent
Marnd, Fhdppa Makin, Brign
Langlands, David Gomersal
lorathan Nsutuga

wool Darved Chadwick

TOTAL Woos aria 135,000 m' (B foors)

TOTAS FLOCH ASIA (DM L
{8 floors), middle :;mwm
2800 m* 110 Hoory)

<mmmhlirinhhmm

FTRACTUAL NGNS Ove Arip ind Pavtngry
With Peter Rice

MOONSOON

Sapporo, lepen, 1985-90

Restaurant

CLiNT Nomac Corporation, fapan

CHSGN TIAM . 2ha Madd with B4 Goodmn,
Shin Egashra. Kar Hwa Ho_ sy
Gonzalez. Brian Langlends, Fd Gagie,
Yuko Meoryema, Urit Luten, Crag
Kinet, Dianne Hurter-Gorman, Patet
Schumache:

Mmooty Damed Chadwick

consiaranTs Michaed Woitson, Satosh Obashy
Davd Gomersad

TOTAL 00w Axta, 435 ny 2 Poors)

reooucie Are Co, Lid, lapan

FOLLY 3

Osaka, 1989-90

international Garten Festval

caoaaTe Workshop for Archteciure &
Urbdnesm, Tokyo

GAWA peomucTy Arats hazaly

CLIT A%0 ronson. Fukuoka fsho Co L
Fukucka, fapan

pesan Mav Zaha Hadd, Edgar Gonuwes,
Unt Luden, Satosh Ohash, K
Hwa Ho, Patrik Schumacher, Voon
Yee-Wong. Simon Koumpan, Dame
Hunter-Gorman, Kol Cousns
Dared Gomersall

woce: Dared Chadwek

AL NOON &kfa 475 m

ConTrACTOR  Tenitaics Corporaton

LEICESTER SQUARE

Londan, 1990

CuEyT Bivepnng Maganne. London .

UG iAW Zahy Hadid with Graham Mose
and Vincent Marol, Simon t:wf:-f
Patnk Schumacher, Crag Kiner LR
Verissimo, Davd Gometiadl, P :‘l: g
Makin. Dianne Hunter-Gorman N
Aoy, Mya Manakides

VITRA FIRE STATION A
Wesl am Rben, Germany. 15570~
cLanT Rolf Fehibaien, Or ™ . Vs
internaticnad AG Bine
orvcn Taha Hadd ¥
OALT AMCReTICT Patrit Schomachet

B

TOTAL DREch Patnk Schumachs
Svalastinga

Dt Tau  Semon Kot
Kar Wha Ho, voon Yee sy
Kinet, Crmting Vens



CARNUNTUN

fovs, Youst Abatand |
connara aeict Raland Maryer,

Ge=ary ! ° trik- : .
et wanacre Veosu GmbH! ) Partner, Vienn,

T € SRS 1A WM"

Gk y

Loy Adermin Vobe, Darvel Chadwick

wrai smeies Boll und Pariner, Ove
Ap e Parinen

s inemdsns Laeger, Momhinwegond
Favee Ove Arup and Partners,

SPITTALMARKT




ATS CONWATANT AEA - Adrian Ells, Jan
Blngton

AR COMLATANT Inter Consult Cufture —
Chationte Nasuim

CoMmCTO Maaser Bovis Lehver McGovern
- Alan Lansdel!

BOILERHOUSE EXTENSION, VICTORIA
AND ALBERT MUSEUM

Londen, 1996
[ 1 Centre, Asstaurants,
Adminstration. Foucanon Facitees

LNt Victora and Albert Museum
Schumacher, Brian Ma Sy, Graham
Mousien. Lphana Blagojeve, Paul
Karakusevc. Davd Gometsall, Woody
KT Yao, Markus Dochantschy, Wassim
Halsbx, van Pagares Sanchez. Maha
Kutay, Simon Yu, Tomds Amat Guannas,
James Geger, Timan Schal, Alan
Houston

TOTA FLoow Axga 10,000 m'

STRUCTURAL incmaie. Ove Arup and Paninen -
lane Wernck

€Ot ConuaTANT D Langdon Everest -
Rob Smeth

woonid St Ove Arup and Partness -
Simon Hancock

CONSTRLCTION MANAGIMINY Owe Aryp and
Partnors (ma) - Poter PLtt-Higgny

WISH MACHINE: WORLD

INVENTION

Kunsthalie, Vienna, 1996

Exhubition Desgn for ‘A History of Technos
Vimons sinco the 15th Century’

CUINT Kunsthalie Wien - Herbert Lachmyer,
curator, Brigette Feldeter

oisem 1 Taha Madid weth Patrik
Schumacher and Simon Yu, Wasum
Halabx, Markis Dochantschy, Davd
Gomersal, Woody KT Yoo, Pa
Yo aisevic

TOIAL OOs AsLe 900 m'

PAPER ART

Lecpold: Homchiduseum, DUren, Germany,
1996

Exhitvtion

Orutn Tiam Zaha HMadid with Markus
Dochantsehi, Yousd Albustary, Shurman
Basar, Mutthias Sachau

AETALLATEM T Warkus Dochantich, Melmut
Lutsch

MASTER’S SECTION

Vernce Benrale. Palareo Grasul Versce, 1996

Exhvitvoion

OISIGN TEAM  Zaha Hadid with Patrik
Schumacher, Markus Dochantich
Woody KT Yoo, Wassirm Malabi, Gasmy
O'Avazian, Davd Gomeradl, Simon Yu
Yous! Altustan, Guieppe Anzalone
Gheraran

HABITABLE BRIDGE

London, 1996

Aaed-tie Development (Offices, Flats,
BariCafis Nghtckibs, Shops, Gaberey

womon Tharmes Water

cuewt The Secretary of State, The Rt Hon John
Gummes and The Royal Academy

174

\Woody KT Yao, Markus Dochantschi,
Tiéman Schall, Coln Harms, Thio Fuchs,

conmUTER Besch Wassim Malaby, Simon Yu,
‘Garn O'Awaran

TOTAL 0GR AdA 40,000 m'

STRUCTUAAL OvGats Ove Atup and Partners ~
Jane Wemnk, Sophwe Le Bouna

SR COMGLATANT, Ove Arup and Partners -
Siman Hancock, Dorte Rich jorgensen

TRANVOETATION CONSLLTANT Ove Arup and

COIT TOMMATANT Dirvis Langdon and Evercst -
Rob Smith, Sam MacKensie

LA FENICE

Venice, 1956

Panting

orsen fast Zaha Hedd with Graham Modlen,
Maha Kutay and Simon Yu

ConmTie oesed Wassm Halaly

PHILHARMONIC HALL

Laembourg, 1997

cutnt Manistry of Public Buidings,
Luzernboutg

Axcweteets Zaha Hadid with Patrk
Schumacher

Py A Gann O'Avazan, Markus
Dechantseh, Woody KT Yao. Wasem
mmm«‘mm
Tiéman Schall, Filpe Perera, Shimon
Basar, Mark Hemel. Youst Albustan,
Graham Modien, Anuschica Kitz. Davd
Gomersal

10T Mook AMA 7,100 o

LANDESGARTENSCHAU 1999

Weil am Rhen. Gerrmany, 1997~

Exhdrvon Space. Café. Centre of Enviromental
Research

Ut Landesganemchau Wed am Rhen
GmbH

Hcwticy Zaha Hadwd with Patrik Schumacher,
Myer Bahrle

MORCT MCHTIET Markus Dochantschi

FOLCT Tad Dlver Domesen, Wasem
Hababy, Garin O'Avazian, Barbera
Plennigsdort, James Lim

ueon. June Tamura, lim Heverin, Jon
Richardhs, Adems Vil

TotAL Fooe arga 8OO m

MUSEUM OF ISLAMIC ARTS

Doba. Qutar, 1997

CENT State of Qatar

acwTieTt Zaha Hadkd wath Patrik Schumacher
and Woody KT Yao

PHSEN T Shumon Basar, Graham Modien,
Markus Dochantichi, Anuschia Kutz,
Gain O Avanan, Fipe Perera, an
Pagares Sanchez, Waswm Halabi, AN
Mangera, Edgardo Torres. Julie Fither,
Andrew Schachman, v Domenen
}-_.n Richardy, irene Huttenauch, Tia

on

TOTAL ILOOR Akia 28,000 m*

Minos Insutiite of Technology, Chicago, 1998
ABCyTICTURAL DUsGH Zaha Hadid with Patrik
Schumacher:

 Jee-£un Lee, Wassm Halabs, van
Stephane Hof. Woody KT, Yao, Markus
Bochantsehy, Marco Gusrmen, Al
Mangera, m Hevenn. John fichards,
Terence Koh, Smon Yu, James Lim,
Timan Schall
and Everesy, Partner - Sam Mackonie
with 8nan lrnving
TTRETURK AND ChVL INGaLLEnG  Ove Arup and
Partners - Jane Wesnick
BEONE UrACEs Ove Arup and Partness —
Smon Hancock

Pattners - Peter Platt-Higgms

e AND L oo iscart Ove Arup and
Pariners - Cheis Barber,

IFORMATON TICHMOLOGT Ove Arup and
Partness - Violkor Buscher
UCL London - B Hiller, Mark Davd
Magor

CONTEMPORARY ARTS CENTRE

Cincinnati, 1958-

AdChTCTURAL Cios 2aha Hadid

COoMFTTMON TEax Shumon Basar, Oliver
Domesen. hee-Eun Lee. Terence Koh,
Marco Guannien, Stephane Hol, Woody
KT Yao, Wassim Halsbi Nan

Altchapong

OLSGN DIVILOPUINT Trass . Michaé! Wolfson
Shumon Basar, Markus Dochantuchi,
Patrik Schumacher, Jee-Eun Loe, Oftver
Domersen

EMARIND GuanTry sumvives Dawis Langdon
and Everesy

ITHICTURK A) EVL INGARTRNG Ove Arup and
Pattriery

AONG stevers Ove Arup and Partners

acounmes. Ove Arup and Paciners

THLATRE COMSUATANT Ann Moy

PHOTOGRAPHY CREDITS

Moﬂmmuﬂ.ﬂﬂm&y%ol
Mmmdw&mm
Mnm:nbytmd\\fmdnun

Hélbne Bnet 2, 60, E6-67, 110-14, 131
Richard SinanyArcaid. 30

Markia Dochantsche 132-33

Merman van Doon 72-13

Chentian Rchwer 38-39

Paud Warchol 36-59 83

EXHIBITIONS

1978 'OMA Exhbton’. Frankfuny &

1981 ‘frsh Prime Missor's Moy
‘Planetary Archeectury, Van ooy
Gallery, Armsterdam

1982 /59 Eaton Place’, Archtacrien
Asocation and Koyl imatuse of
British Arciviects, London

1983 Planetary Architecture Twar
Assocation, London
1984 Avdes Galery, Berin

1985 Mian Triennwle Exhinton, Priisos
Bonnafont Gatery, San Franeso, Pars
Bunnale. Centre Gecrges Porpdou
Bauforum, Mambuirg, GA Gallery.
Tokyo

1986 Havonsl Mussusn of At Kyots, Gy
Art Gallery, New York, Aedes Galery,
Berin

1987 Architectural Assocation, London,
‘Corbu wJ par’, Irsutut Frangas
& Aschitecture, Pars, Cites ol the
Future’, S30 Pauo, Max Prosedch
Gallery, New York

1988 Deconsirattve! Archiectue
Museum of Modern At New Yerk,
“The Metropoks, Institute of
Contemporary Arts, London. Fivsh
Museun of Architecture, Helnt
"Kumst & Archaettur’, Hamdug: (62
Furmiture’, Mian Fumaure Far, Atk
rectural Association, Lordon A (o
ol Rotterdam; Aedes Gasery, 80

1989 Vile de Bordeaur. New York
Architecture’, Deutsches Archtd
Maseum, frankfurt, 121 Galery,
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